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1	 Berlioz, Symphonie Fantastique: Movement I
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2 	 Elfman, Batman Returns: Batman vs the Circus

(continued on next page)
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6 	 (a)	 Vocal Music 
Illustrative excerpt from Vaughan Williams’:  
On Wenlock Edge: No. 3, Is My Team Ploughing?
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.



Page 18

Turn over

12

 




  

  

          
          



 














tram ple,hor ses

5






(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (a) continued.
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6 	 (b)	 Music for Film 
Illustrative excerpt from Bernard Herrmanns’ 
Psycho: The Cellar
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6 	 (d)	 New Directions 
Illustrative excerpt from Igor Stravinsky’s,  
The Rite of Spring: Introduction
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	=	50	=	50 tempo	rubato

colla	parte

Lento

colla	parte

Solo	ad	lib

colla	parte




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4

3

Cl.	in	La

Cl.	Bass.

Fag.

Fag.

Cor.











 

 





 









 









 



 













 



 



 




3

5

3

1

2

1


(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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5

Cl.	Picc.

Cl.	in	La

Cl.	Bass.

Fag.

 

 









    

  

   



















 



3 3

3
3

3

Solo	(un	poco	un	dehors)
poco	accelerando



(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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6

Cl.	Picc.

Cl.	in	La

Cl.	Bass.

Fag.



  



  

  











 

    





  




























 

 

 



  















3

33

3
33

3

3

3
3

3

3




(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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8

Cl.	in	La

Cl.	in	La

Cl.	Bass.

Cl.	Bass.

Fag.

Fag.

 




 



 



   




 





 

























 

 

















3

3

a	tempo









(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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9

C.	Ing.

Cl.	in	La

Cl.	Bass.

Fag.

  









    



 

 


     































 

















3

5

espress.

Solo2


(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.

9

C.	Ing.

Cl.	in	La

Cl.	Bass.

Fag.

  









    



 

 


     































 

















3

5

espress.

Solo2


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(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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17

C.	Ing.

C.	Ing.

Fag.

Fag.

 













 



  

 



 

 









  

 







   





















 



 

 











 

 





     





 







  



 



 

 



 







   





 





















 







 

 

3

33

6

3

3

3

3

3
3

3

33

3 3 33

3

3 3

33 3

33









(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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C.	Ing.

Fag.

 

     

     

        









6

3 33

33 3





(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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20

Ob.

C.	Ing.

Cl.	Picc.

Cl.	in	La

Fag.

Cor.

Vln.	2

Vc.










 










     











 






























  





 

 







3 3

Solo

espress.
♯

pizz.

pizz.

4












(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.

mf stacc.
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21

Ob.

Cl.	Picc.

Cl.	in	La

Cl.	Bass.

Cor.

Vc.



  





 



    



 



































2

3 3

3







(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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Ob.

Cl.	Picc.

Cl.	in	La

Cor.

Vln.	2

Vc.



   


 










  

 





























 

 



 






3

3

♯

sim.

sim.














(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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Ob.

Cl.	Picc.

Cl.	in	La

Cl.	Bass.

Cor.

Vln.	2

Vc.



 





 





    



   









































2

3 6

3

2










(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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Fl.

A.	Fl.

Ob.

Cl.	Picc.




 


 









 
 


 

 


































 

 









3

3

3

Bar	25	upper	instruments

♯

♯

1	Solo

5








(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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Fl.

A.	Fl.

Ob.

C.	Ing.

Cl.	in	La





 


















    



  





















 

 



 




3

Bar	28	upper	instruments

Solo

Solo	(en	dehors)

6


(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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Cl.	Bass	

Fag.

Cor.















 

















 



 

 


3

Bar	28	lower	instruments

stacc.








(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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Fl.

A.	Fl.

C.	Ing.

Cl.	Bass.














 







     

    



 
   





















3

3 3

Solo




(continued on next page)

ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.
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Fl.

A.	Fl.

C.	Ing.

Cl.	Bass.

 

 

 

 


 









 

    



   

      

     

      

  











 



 

  

  

333

3 3 3

33 3

3 33





ILLUSTRATIVE EXCERPT FOR QUESTION 6 (d) continued.


